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A House Model from Popudnya, Cucuteni-Tripolye Culture, Ukraine: 
A New Interpretation*

In 1911, during the excavation of a Cucuteni-Tripolye settlement near Popudnya, now Cherkasy Region, Ukraine, 
the Polish archaeologist Marian Himner discovered a unique house model reproducing the interior with two 
anthropomorphic characters. The model was repeatedly discussed in the archaeological literature. However, an analysis 
of the fi nd, owned by the National Archaeological Museum in Warsaw, and its parallels, using archival photographs of 
the early 1900s, kindly provided by Polish colleagues, suggests a different interpretation. The model shows the interior 
of a typical Tripolye dwelling, similar to the interiors of buildings excavated at the settlements of Tripolye BII–CI stage 
in the Dnieper-Bug interfl uve. Contrary to a popular view, there is no “idol” inside. Rather, there are two naturalistically 
rendered characters, male and female. The woman is grinding grain, and the man is sitting in front of the stove, watching 
her. The closest three-dimensional “narrative” models come from the Sushkovka and Chichirkozovka settlements, related 
to the same Tomashovka-Sushkovka local group of sites as Popudnya. This group includes the famous Tripolye giant 
settlements 300–400 ha in area, with an estimated population of 5–8 thousand. The naturalism of the Popudnya model 
resembles the naturalistic style of anthropomorphic fi gurines from settlements of the same group. We suggest that the 
scene depicted by the model either refers to a specifi c folkloric or mythological motif or visualizes a benevolent formula 
relating to the foundations of a household.
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Introduction 

The materials of any archaeological culture include 
artifacts that most explicitly manifest important aspects 
of the spiritual life of its carriers, hidden from us by time. 
Despite the fact that such fi nds are mentioned in numerous 
publications, scholars return to them time and again both 

to analyze them from new viewpoints and to reconsider 
the previous interpretations.

One of such objects originating in the Tripolye 
culture, which evolved in the south of Eastern Europe 
for over a millennium from the late 5th until the early 
3rd millennium BC, is the model of a dwelling. This 
object was found in 1911 at a settlement near the village of 
Popudnya of Lipovetsky Uyezd of the Kiev Governorate, 
now Monastyrishchensky District of Cherkasy Region, 
Ukraine (Fig. 1). This object has been the basis for various 
interpretations of early agricultural portable art; however, 
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a number of details and the established circle of parallels 
make it possible to take a fresh look at this unique work 
of art of prehistoric Europe.

The Model from Popudnya: 
discovery and reconstructions

The excavations at the settlement of Popudnya were 
headed by M. Himner, a young employee of the 
Prehistoric Museum of the Warsaw Scientifi c Society, 
on behalf of Prof. E. Majewski, a member of the 
Imperial Russian Archaeological Society, who could 
not participate in the excavations due to poor health 
(Majewski, 1913a: 226). Thirty fi ve dwellings, arranged 
in a circle, were discovered at the site covering an area of 
about 15 hectares; 23 dwellings were excavated (Videiko, 
2004: 430). In the system of modern periodization, 
this settlement belongs to the Tripolye CI period, 
more precisely, to the fi rst phase of the Tomashovka-
Sushkovka local chronological group of sites in the 
Dnieper-Bug interfl uve (Kruts, Ryzhov, 1985).

This clay model of a dwelling stands out from 
among numerous fi nds of pottery fragments and several 
dozen intact vessels, as well as anthropomorphic and 
zoomorphic fi gurines. The model was fi rst published by 
Majewski in 1913 shortly after its discovery (1913a–c) 
and was described in detail by M. Himner, who at 
that time was a student at the Sorbonne in Paris, in his 
graduation thesis. Himner died in 1916 in the First World 
War. Seventeen years later, his thesis was published in 

the Warsaw Journal Swiatowit and to this date it is the 
most complete publication of the materials from this site 
(Himner, 1933). The unique fi nd from Popudnya—the 
model of a dwelling—had a dramatic destiny. During 
the Second World War, it was brought to Germany from 
the destroyed city of Warsaw, then it was returned in 
1947, and is now kept in the National Archaeological 
Museum. It is known that Majewski considered the 
model from Popudnya an extremely valuable object 
and fearing for its safety commissioned in 1913 an 
exact copy from the sculptor S. Roel, which was then 
exhibited in an exposition (Krajewska, 2009). After 
the death of Majewski, his wife gave both the original 
and the copy as a gift to the Prehistoric Museum of the 
Warsaw Scientifi c Society, which in 1945 was integrated 
with the National Archaeological Museum. According to 
the testimony of the Museum employee M. Krajewska, 
who alluded to the words of S. Sałaciński, the Head of 
the Neolithic Department, only the original has survived 
until the present day; it is unknown what happened to 
the copy (Ibid.: 40). Unfortunately, the original model 
was heavily damaged during a fi re in the collections of 
the Warsaw Archaeological Museum in 1991, and was 
subjected to signifi cant restoration. As a result, only the 
base remained from the original model, and the interior 
was almost completely replaced, except for one surviving 
vessel (Fig. 1, 1–3).

Scholars have proposed various interpretations of 
the model, but all of the interpretations were based on 
the first publications and relied on black-and-white 
photographs taken by Majewski. In 2013, the present 

Fig. 1. Model of a dwelling from the Tripolye settlement 
of Popudnya.

1–3 – current state, photograph by E.G. Starkova, 2013; 
4 – photograph of 1912 from the archives of the National 

Archaeological Museum in Warsaw (No. 2002).
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authors had the opportunity to examine, photograph, and 
make a detailed description of the Popudnya fi nd using the 
archival photographs from the collection of the Warsaw 
Archaeological Museum.

The model of the dwelling was discovered in Popudnya 
in 57 fragments, and the process of its reconstruction 
was published by Majewski (1913c). This is the largest 
model found throughout the entire history of research 
into Tripolye-Cucuteni. Its base is an oval clay platform 
with rims, which rests on six leg-posts. A small addition 
is located at the entrance, which is bound on two sides by 
projections of the walls fl attened on top. The size of the 
platform is 40.5 × 36.0 cm; the total height of the model is 
19 cm; the height of the rim is 9 cm; the height of the legs 
is 10 cm and their diameter is 4.5–5.0 cm. The thickness 
of the rim ranges from 0.8 to 1.3 cm. The interior surface 
of the walls was painted with dark brown or black paint, 
and a series of parallel lines was made on top of the rim 
(Fig. 1, 4).

In the black-and-white photographs published by 
Majewski, the model is shown from two angles: from 
the top and from the sides. A part of the frontal part 
and two legs are missing. We may learn about the 
decoration on the interior surface of the walls only from 
the descriptions (Majewski, 1913a: 231; Himner, 1933: 
152), since it is almost invisible in the photographs. Only 
a series of cuts can be clearly seen on the top of the rim. 
Himner wrote that the ornamental decoration resembled 
woven willow branches, and the window was framed 
by a pattern of triangular notches on the inside and the 
outside. Majewski only mentioned in passing the pattern 
in the form of a fence on the interior surface of the walls. 
T.S. Passek (1938: 236) later referred to the description 
of Himner. Thus, the authors only mentioned that the 
pattern on the interior surface of the rim resembled 
the representation of wicker weaving. However, two 
studies of Passek contained a drawing of the model 
from Popudnya where the ornamental decoration was 
rendered as a series of diamond shapes (1941: 219, 
fi g. 10; 1949: 95, fi g. 5, 4). This drawing was not made 
by the author: the caption under the drawing in the article 
of 1941 indicated “after Buttler-Haberey” (in the study 
of 1949, the same drawing was reproduced without this 
reference). This caption refers to the book by W. Buttler 
and W. Haberey on the settlement of the Köln-Lindenthal 
Linear Pottery culture, where a photograph of the model 
from Popudnya clearly showed an ornamental pattern on 
the upper third of the rim, and triangular cogs fi lled with 
black paint, which framed the window (Buttler, Haberey, 
1936: Taf. 32). The same pattern on the rim can be seen 
in the archival photographs of the model in the process 
of its restoration (Fig. 1, 4). Thus, it is possible to agree 
with Himner and Passek that the ornamental decoration 
on the rim imitated the wicker weaving from which the 
frame of the wall was made.

The interior of the dwelling contains a stove to the 
right of the entrance, a cross-shaped elevation measuring 
9.5 × 9.2 cm in the center, and three large pear-shaped 
vessels, attached to an elevation 0.5–0.6 cm in height, 
which runs along the left wall. The height of the vessels 
ranges from 3.5 to 4.5 cm; the diameter of their necks 
is 1.8–1.9 cm. Two of them have several deep parallel 
incisions in their upper part. 

The stove is square in plan with walls 9.6 cm long; it 
is a domed structure with a fl attened rounded top. Two 
small rounded protrusions were made outside of the stove 
opening; these protrusions have not been reproduced in 
the latest restoration of the model. A step is adjacent to 
the left wall of the stove, which was interpreted as a bench 
(Passek, 1938: 237). There is also a protrusion at the right 
wall, but it is small, of subsquare shape and resembles a 
seat. A low pedestal on which the stove together with the 
“bench” and “seat” are located, looks similar to the cross-
shaped elevation in the center of the dwelling.

A seated anthropomorphic fi gurine was placed to the 
right of the entrance, between the stove and the wall. It 
does not show sexual features; the head was made with 
three pinches; the eyes are marked with rounded through 
punctures, which is typical of the Tripolye fi gurines of the 
middle and late periods. The posture of the fi gurine is of 
particular interest: it is a sitting fi gure with crossed arms 
on the chest and crossed legs (Fig. 2, 1). A note on the 
position of the legs can be found in the study of Majewski, 
but he did not comment on it in any way (1913a: 235). 
Parallels to this posture have not been found among the 
statuary of the Tripolye-Cucuteni.

The gaze of the fi gure sitting by the stove is directed at 
another human fi gurine kneeling to the left of the entrance 
(Fig. 2, 4). Its head is also made with three pinches, and 
the eyes are rendered with through punctures. The palms 
with fi ngers are outlined, which is a rare feature in the 
traditional Tripolye fi gurines*. This is clearly the image 
of a woman: although the posture makes it diffi cult to 
determine the gender of the fi gure, one of the archival 
photographs taken during the restoration process shows 
the figurine separately with breasts clearly indicated 
(Fig. 2, 2). The character is holding the upper stone of a 
hand-mill located in a special “trough”, fashioned from 
clay bolsters.

Thanks to the archival photos, we have some idea 
about the specifi c features of the manufacturing technique 
of the model. In the process of its modeling, the craftsman 
had to solve far more complex technical problems than 
the problems occurring in forming pottery vessels. In 
order to prevent subsequent deformation, the plate that 
served as the base of the model had been previously 

*Unfortunately, both fi gurines, restored after damage from 
the fi re of 1991, were greatly changed and do not show most of 
the important details.
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slightly dried. Its surface was intentionally left rough 
for ensuring a tight connection during the subsequent 
assemblage (Fig. 2, 6). A vertical rim was attached to 
this fl at platform, yet without further strengthening of the 
joint with a ribbon of clay, as was often done in molding 
large vessels. That is why the structure was later split 
along the seam. The threshold between the “entryway” 
and the main room was fashioned after the clay of the 
rim and the platforms had already dried a bit. Therefore, 
a special groove was made in advance in the fl oor for 
strengthening the threshold (Fig. 2, 5).

All interior details (the stove, the “bench”, the “seat”, 
and the low podium), as well as the human fi gurines, had 
been made separately, and were successively mounted on 
the fl oor of the dwelling. The vessels did not simply stand 
on the podium; they were inserted into specially made 
recesses. A spiral band of clay was added at the junction of 
the vessels and the podium (Fig. 2, 3, 5). This band of clay 
is too bulky for serving as additional strengthening, for 
which there was no need. It rather served as an imitation 
of special ledges for holding large vessels, which are 
sometimes found in the dwellings at the settlements of 
the Tomashovka-Sushkovka group of sites (Chernovol, 
2013: 82). After assembling, the entire model except for 
the fi gurines and vessels was covered with a thick layer 
of liquid clay for smoothening the surface and additional 
strengthening of the details.

Majewski believed that the model represented “a 
fence on posts”, where the rounded opening served 
for visibility and garbage disposal, and a cross-shaped 
open hearth was located in the center. According to 
Majewski, the dwelling itself was located to the right 
of the entrance; there are two projections for fastening 
the curtains at the entrance of the dwelling. Majewski 
claimed that due to its small size this hut could only 
have been used as a shelter, while the main life of the 
inhabitants took place within the fence, and referred 
to similar dwellings of rounded shapes, which were 
represented in ancient Egyptian bas-reliefs (1913a: 
233). He interpreted the representations of the seated 
man and the woman grinding grain as an everyday 
scene (Ibid.: 235). H. Cehak had a similar opinion; she 
noted that the sizes of the model, the figurines, and 
the details of the interior were proportional and made 
it possible to determine the size of the real dwelling 
(1933: 207).

Himner also interpreted the model as an open terrace 
with a hut, surrounded by walls. However, he believed 
that the fi gurine at the stove was also female, because 
in his opinion male fi gures should have had only one 
eye (Himner, 1933: 151–154). Unfortunately, he did not 
provide any parallels to the one-eyed representations 
of males; most likely, he meant those Tripolye male 
figurines that really had only one eye (see, e.g., 

Fig. 2. Fragments of the model before gluing, photograph of 1912 from the archives of the National Archaeological Museum 
in Warsaw.

1 – anthropomorphic fi gurine and stove to the right of the entrance (No. 2042); 2 – upper part of the female fi gurine (No. 2041); 3 – vessels from 
the interior (No. 2038); 4 – female fi gurine to the left of the entrance (No. 2030); 5 – vessels from the interior and a fragment of the “entryway” 

with a groove for attaching the threshold (No. 2039); 6 – platform fragment of the model (No. 2042).
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(Monah, 1997: Fig. 200, 4, 210, 6, 7, 211, 7)). Himner 
also believed that the rounded window surrounded by 
triangular cogs had some sacred meaning and was used 
not for visibility, but rather to catch the ray of the sun 
as through the holes in the menhirs (Himner, 1933: 
154–155).

A radically different interpretation of the model from 
Popudnya was proposed by Passek in her studies (1938, 
1941, 1949: 95–96). She rejected the suggestion of 
Majewski and Himner that this was “a fence on posts”, 
and interpreted the object as a model of a dwelling with 
the interior space. Passek correctly interpreted the part 
that had been formerly called the hut-shelter, as the 
stove. Passek paid particular attention to the purpose 
of the fi gurines and the cross-shaped elevation in the 
center of the platform. According to her, the fi gurine 
to the left of the entrance was a realistic representation 
of a kneeling woman grinding grain on a milling stone, 
and the fi gure to the left of the stove was a cultic female 
idol, as confi rmed by a quote from the study of Himner, 
where the figurine was called the “idole féminine” 
(Passek, 1941: 218–219; Himner, 1933: 152). However, 
wherever Himner wrote about the fi gurines, he used 
the term “idole” (1933: 100, 102); he obviously did not 
distinguish between the notions of “small statue” and 
“idol”, and did not imply any special difference in the 
meaning. However, Passek claimed that “the presence of 
two different categories of female representations in the 
model once again emphasizes the cultic signifi cance of 
the Tripolye idol, which was placed in the central part 
of the home near the hearth” (1941: 219). She also saw 
a direct connection between the “idols” in the models of 
dwellings and Late Tripolye schematic fi gurines from 
Serezlievka, Usatovo, and Krasnogorka, found in burial 
mounds (Ibid.). This authoritative interpretation of the 
person near the stove as an “anthropomorphic idol” 
became fi rmly established in the literature (Chernysh, 
Masson, 1982: 248).

If we examine the model, the cross-shaped elevation 
in its central part, the edges of which were incised with 
a series of short parallel cuts, is of particular interest. 
Majewski and Himner believed that it was an open hearth 
(Majewski, 1913b: 78; Himner, 1933: 152), but later 
V.E. Kozlovska and T.S. Passek interpreted the cross-
shaped elevation as an altar (Kozlovska, 1926: 43; Passek, 
1938: 241; 1941: 214).

Details of the interior that are similar to those shown 
on the model from Popudnya, widely occur among 
the materials found in the excavations of dwellings at 
Tripolye-Cucuteni. Thus, cross-shaped elevations have 
been discovered in at least fi ve dwellings in the settlement 
of Vladimirovka (Passek, 1949: 83–85). The edges of 
one of them were decorated with small notches, like on 
the model from Popudnya (Passek, 1941: 214; Passek, 
1949: 83). Judging by the description, some of the cross-

shaped podiums had four circles of regular shapes in relief 
with grooves. The published photograph shows that the 
“cross” is actually formed by four semicircles (Passek, 
1949: 89, fi g. 40, 44). Rounded depressions at the edges 
of the “cross” also occur in the model from the settlement 
of Cherkasov Sad II (Polishchuk, 1989: 47, fi g. 16, 9). In 
the later settlement of Talyanki, the décor of four circles is 
located on elevations of rounded shape (Chernovol, 2008: 
174–175, fi g. 10).

Passek also pointed out that in one case a cross-
shaped elevation with a diameter of 2 × 2 m and a height 
of about 35 cm was built on a fl at rounded earthen base, 
while in another case, two cross-shaped podiums were 
found in the same building (1941: 214). Such “altars” in 
the dwellings might have been located both in the central 
part of the house and in the entryway (Passek, 1938: 
240). A similar cross-shaped structure was also found a 
dwelling at the settlement of Poduri in Romania, in the 
layer associated with the period Cucuteni B1–Tripolye 
BII, but it had only one rounded recess with traces 
of fi re in the center (Dumitroaia et al., 2009: 19–21, 
43). The Tripolye settlements of that time also had 
stoves on cross-shaped pedestals; for example, such 
structures were found by V.I. Markevich (1981: 86) in 
Brinzeni III.

Clay elevations in dwellings have been often found in 
the settlements of the initial Late Tripolye culture, but in 
most cases they are of subsquare or rounded shape. Many 
scholars called such elevations altars (Issledovaniye…, 
2005: 58, fig. 37; Kruts, Korvin-Piotrovsky, Ryzhov, 
2001: 24–25; Shmagly, Videiko, 2003: 88; Tripolskoye 
poseleniye-gigant…, 2013: 17, fi g. 5). Markevich, who 
published the materials from the Late Tripolye sites of the 
Northern Moldova, regarded them as places for grinding 
grain (1981: 36–37, fi g. 45).

The representation of the podium for large vessels 
on the model also corresponds to archaeological fi nds. 
Such podiums were typical for the dwellings of the 
Tomashovka-Sushkovka local group of sites. As a 
rule, they were also located to the left of the entrance 
(Chernovol, 2013: 79). An interesting point was noted 
by T.G. Movsha during the excavation of a clay platform 
at the settlement of Dobrovody. Having analyzed the 
composition of clay of the podium and of the vessels 
themselves, Movsha came to the conclusion that they had 
been made of the same clay compound and were most 
likely molded together (1984: 19).

Thus, the model from Popudnya virtually completely 
reproduces the interior space of the dwellings from the 
settlements of the Tomashovka-Sushkovka group such 
as Talyanki, Maidanetskoye, Dobrovody, and others. 
The interior space there was “distinguished by extreme 
uniformity” (Chernovol, 2008: 176). The stove was 
always located to the right of the entrance; the podium 
with large vessels was located to the left of the entrance, 
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and the clay elevation (“the altar”) was located in the 
center opposite to the entrance, close to the opposite wall 
(Kruts, 1990: 45; Kruts, Korvin-Piotrovsky, Ryzhov, 
2001: 66–74; Issledovaniye…, 2005: 9–10, 57–59; 
Shmagly, Videiko, 2003: 88).

Models of dwellings 
and the associated characters: 

circle of parallels and cultural context

Up to date, over sixty models of dwellings have been 
found on the territory of the Tripolye area; about a 
third of them are chronologically close to the Popudnya 
model and are associated with the Tripolye CI period 
(Fig. 3). Problems of typology and classifi cation of these 
artifacts have been already discussed in the literature 
(Movsha, 1964; Ovchinnikov, 1997; Gusev, 1996; 
Yakubenko, 1999). In terms of external appearance, 
all authors distinguish between open models (without 
a roof) and closed models (with a roof), with interior 
details and without them. The configuration of the 
platform is also taken into consideration in the most 

detailed classifi cation by S.A. Gusev (1996). According 
to that classification, the model from Popudnya 
belongs to type BI1—open, of rounded shape and with 
interior details (Ibid.: 18, 28). This type also includes 
objects originating from the same group of sites of the 
“Tomashovka type”, such as the giant settlement of 
Talyanki (Kruts, 2008), Dobrovody (Movsha, 1984; 
Shatilo, 2005), and a miniature simplified model 
from Sushkovka in the form of a small bowl on legs, 
where the only interior detail depicted is the stove 
(Kozlovska, 1926: 56–57, fi g. 3). The form of the object 
from Cherkasov Sad II (Kodymsky District of Odessa 
Region, Ukraine) is also simplifi ed. Only the recess in 
the frontal part and cross-shaped “altar” in the center 
indicate that this is the model of a dwelling. Because of 
the “altar”, this fi nd was interpreted as a representation 
of a cultic structure (Polishchuk, 1989: 48). “Open” 
models without interior details constitute a wider 
range of similar objects. Along with “closed” models, 
they occur at the settlements of Tripolye-Cucuteni of 
various periods*.

Models of the open type with interior details, where 
human fi gurines of the same scale were placed, similar 
to the Popudnya model, should be singled out as a 
special type of objects. The closest parallel is the model 
from the settlement of Sushkovka (Umansky District, 
Cherkasy Region, Ukraine). This model contains all 
the same elements of the interior except for a human 
figurine near the stove (Kozlovska, 1926: 52–53, 
fi g. 1, 2; Passek, 1949: 125). This fi gurine might have 
been placed separately into the interior space: a whole 
series of seated fi gurines, some of which might well have 
been used in the models of dwellings, go back to the 
period of Tripolye CI–Cucuteni B (see (Monah, 1997: 
Fig. 176–183)). This type of object also includes a fragment 
of the model from Chichirkozovka (Zvenigorodsky 
District of Cherkasy Region, Ukraine), which preserved 
a spot near the stove where a human fi gurine sitting next 
to the stove used to be attached (Passek, 1941: 219, 
fi g. 11; 1949: 125, fi g. 69, 3). These three examples 
refl ect a stable association of dwellings with characters 
placed inside.

Fig. 3. Settlements of the Tripolye culture of the Middle–Initial 
Late Periods (BII–CI, CI) where the models of dwellings have 

been found.
1 – Vladimirovka; 2 – Voroshilovka; 3 – Geleeshti; 4 – Grebeni; 
5 – Dobrovody; 6 – Kolomiyshchina II; 6a – Kolomiyshchina I; 7 – 
Konovka; 8 – Kosteshty IV; 9 – Kocherzhintsy; 10 – Maidanetskoye; 
11 – Nemirov; 12 – Popudnya; 13 – Pishchana; 14 – Rakovets; 15 – 
Rassokhovatka; 16 – Sushkovka; 17 – Talyanki; 18 – Trostyanchik; 

19 – Cherkasov Sad II; 20 – Chichirkozovka.
a–d – open models: a – with interior details and characters; b – with 
interior details; c – with characters; d – without interior details; 
e – closed models; f – fragments of objects whose type cannot be 

established.

а
b
c
d
e
f

*According to the observation of S. Nanoglou, in different 
periods of the Neolithic in Greece, statuary representations 
of dwellings emphasized either their exterior space (“closed” 
model) or interior space (“open” model). Nanoglou suggested 
that this might have been caused by changes in the social 
structure of the communities. The growth of the communities 
might have been accompanied by a shift from the family 
clan to a small family (Nanoglou, 2001: 308–310). Tripolye-
Cucuteni, apparently, does not show such a pattern. In parallel 
with the “open” models (with or without interior details), there 
occurred “closed” models, which have been found at the sites 
of Tripolye BII–CI in Rassokhovatka, Voroshilovka, and 
Kolomiyshchina II (Gusev, 1996: Fig. 4).
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The practice of exhibiting fi gurines in the interiors 
of dwelling models—a sort of “doll house”—was 
suffi ciently widespread in the cultures of the Balkan-
Carpathian circle (Palaguta, 2012: 91–94, 98). Models of 
dwellings with fi gurines placed inside have been found 
at the settlement of Ghelăieşti in Romania, which dates 
back to the end of the Cucuteni A-B–early Cucuteni B 
period. One model contained four fi gurines; another 
model contained two. Figurines were both male and 
female (Cucoş, 1993). Four fi gurines along with interior 
details were placed inside the model of a dwelling from 
the complex of Ovcharovo in Bulgaria (Todorova, 
1983). Eight fi gurines of various gender and sizes were 
placed into a model, which reproduced the proportions 
and interior of the house where the model was found 
under the fl oor in Platia Magoula Zarkou in Greece. The 
author of the excavations interpreted the fi gurines as 
representations of three generations of the same family 
(Gallis, 1985). “Altars” on legs, resembling the models 
of dwellings, might have been specifi cally designed as a 
container for exhibiting fi gurines. Such an “altar” in the 
form of a bowl with a diameter of 42–43 cm on legs was 
found, for example, at the pre-Cucuteni–early Tripolye 
settlement in Isaia next to a vessel containing a set of 
fi gurines (Ursulescu, Tencariu, 2006: 123; Palaguta, 
2013: 148, fi g. 1, 2; 8, 2). Such sets allowed for free 
placement of fi gurines in the process of forming the 
composition, and manipulating with them. In most cases, 
the scale of the fi gurines was larger than the scale of the 
model of dwelling, as it is often the case with modern 
children’s toys (Palaguta, 2012: 93–94).

The semantic fi eld of this group of early agricultural 
portable art, constituted by a stable association of the 
characters and the dwelling, intersects with the cult of the 
household gods of Antiquity (Lares and Penates), which, 
in turn, were associated with the cult of the ancestors 
according to the written sources and the pictorial tradition 
(Palaguta, Mitina, 2014). The assumptions about the 
direct relationship of these examples of portable art with 
the cult of the ancestors are based either on the parallels 
between the models of dwellings from the Neolithic 
and the Chalcolithic and funerary urns in the form of 
“houses of the dead” of the Bronze and Early Iron Age 
(Gladilin, 2009), or on folklore parallels (Dyachenko, 
Chernovol, 2007).

However, it seems that the models from Popudnya, 
Sushkovka, and Chichirkozovka reflect a certain 
independent phenomenon. The figurines there were 
not only executed in the scale of the interior space 
of a typical Tripolye dwelling, which enhanced the 
realism of the scene, but also were represented in the 
process of performing a certain action: one person 
(the female) is grinding grain on a milling stone, and 
another person (probably a male) is sitting by the stove 
and watching her (the gender roles are refl ected clearly 

and vividly). This scene is most fully represented 
in the model from Popudnya, but we may assume 
that the same “everyday” subject was the basis of 
sculptural compositions in the interior of the models 
from Sushkovka and Chichirkozovka. They differ from 
other similar objects with fi gurines in the correlation 
of the scale of fi gurines and the house, as well as in the 
attachment of the fi gurines: they were not supposed to 
be moved or removed from the model, which points 
to the intended representation of a specifi c scene. The 
repetition of this scene on several objects indicates that 
the image acts as illustration of a specifi c text, possibly, a 
folklore or heroic subject, which for several generations 
was regularly cited in the comments on this sculptural 
composition within a specifi c group of the Tripolye-
Cucuteni population.

The settlements where the models of the Popudnya type 
were discovered are geographically and chronologically 
close to each other. All of them belong to the Tomashovka-
Sushkovka group of sites left by the population that 
moved to the forest-steppe belt of the Dnieper-Bug 
interfl uve from the Dniester area in the Tripolye BII–CI 
period (Kruts, Ryzhov, 1985: 53–54). The carriers of this 
tradition created giant settlements, whose area reached 
300–400 ha and the number of dwellings reached 2000. 
According to various estimates, from 4000–5000 to 
10,000 people lived in each of these settlements. The 
three-dimensional “narrative” representations are 
combined there with a concentration of discoveries 
not only of dwelling models, but also of sleigh models 
(Balabina, 2004). The emphasis on a subject associated 
with movement of goods was triggered both by the need 
to supply the sprawling settlements and by the established 
practice of “nomadic agriculture”, which caused periodic 
moving of settlements to a new location after 50–60 years.

In addition, most of the “realistic” anthropomorphic 
figurines were discovered within the Tomashovka-
Sushkovka group of sites (Burdo, 2010: Map 1; 2013). 
The term “realistic fi gurines”, which was introduced by 
Movsha (1975), is not quite acceptable from the viewpoint 
of current art history where “realism” primarily means 
a creative method aimed at refl ecting the surrounding 
reality in artwork and is mostly applied to the content 
of the artwork (Shekhter, 2011: 11–14)*. The notion of 
“naturalism” is more suitable for the Tripolye-Cucuteni 
art, since naturalism was necessary to create a similarity 
aimed at recognition (Ibid.: 14).

The emergence of a suffi ciently representative series 
of naturalistic representations in the Tripolye BII–CI 
period could have been caused by the need to give a 
specifi c expression to the characters depicted against the 

*Thus, even the “socialist realism”, of the former Communist 
societies, in fact, was not realism, but the production of 
“simulacra”—the imaginary simulated reality.
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background of changes in the social reality—the formation 
of collectives of considerable sizes, which comprised 
the population of giant settlements (Palaguta, 2012: 
242–246). Communities amounting to a thousand people 
and consisting of a number of clans and families had 
the need to render individual traits of the characters 
represented. In this way they became more easily 
recognizable not only within the families living in 
individual households or within the groups of buildings, 
but also by their more distant neighbors.

Conclusions: on the interpretation 
of the models of dwellings

All of the above makes it possible to address the problem 
of the function of the models of dwellings. Obviously, it 
cannot be solved following the tendency that dominated 
until recently, to correlate the portable art of European 
early agricultural cultures exclusively with fertility cults. 
This approach, embodied in the fundamental studies of 
M. Gimbutas (1996), seems to be one-sided and 
speculative, lacking a clear substantiation in specific 
materials. It is also clear that the models of dwellings 
were represented both in the Tripolye culture and in other 
cultures not as “temples”*, but as “typical” dwellings.

The tradition of making models of dwellings was 
widespread in the cultures of the Balkan-Carpathian 
circle. Such finds are relatively common, and they 
should be viewed not as a special phenomenon, but as 
a part of the entire portable art complex. These objects 
have a polysemantic value that may vary within specifi c 
cultural traditions and may change in the process of 
development.

Most certainly, the model from Popudnya represents 
not a simple everyday scene as Majewski once thought 
(1913a: 227, 235). This cannot be the case since the 
same scene is reproduced on similar objects from 
Sushkovka and Chichirkozovka belonging to the same 
Tomashovka-Sushkovka group of sites. The sculptural 
composition could be associated with a specifi c folklore 
or mythological subject widespread among the carriers 
of the Tripolye-Cucuteni traditions, which had to be 
rendered using naturalistic forms of representation. It is 
also possible that these models were intended to visually 
express an auspicious formula associated with the 
foundation of the household or settlement, or with the cult 
of the ancestors—the founders of the family clan.

Acknowledgements

We express our deep gratitude to Dr. B. Brzeziński, the 
Director of the National Archaeological Museum in Warsaw, 
S. Sałaciński, the Head of the Neolithic Department, and 
M. Krajewska, the employee of the Department of Scientifi c 
Documentation, for the opportunity to explore and publish the 
model of the dwelling from the Tripolye settlement in Popudnya 
using archival photographs. We are also very grateful to Dr. hab. 
A. Zakościelna from the Institute of Archaeology at the Maria 
Curie-Skłodowska University in Lublin for his assistance in the 
work with archival documents.

References

Balabina V.I. 2004
Glinyanye modeli sanei kultury Kukuten-Tripolye i tema 

puti. In Pamyatniki arkheologii i drevnego iskusstva Evrazii: 
Pamyati Vitaliya Vasilievicha Volkova. Moscow: IA RAN, 
pp. 180–213.

Burdo N.B. 2004
Sakralniy svit tripilskoï tsivilizatsiï. In Entsiklopediya 

tripilskoï tsivilizatsiï: v 2 t., vol. 1. Kiev: Ukrpoligrafmedia, 
pp. 344–420.

Burdo N.B. 2010
Realisticheskaya plastika Tripolya-Kukuten: Sistema-

tizatsiya, tipologiya, interpretatsiya. In Stratum plus, No. 2. 
Kishinev: pp. 123–167.

Burdo N.B. 2013
Realisticheskaya plastika kulturnogo kompleksa Tripolye-

Kukuten: Sistematizatsiya, tipologiya, interpretatsiya. 
Saarbrücken: Lambert Academic Publishing.

Buttler W., Haberey W. 1936
Die bandkeramische Ansiedlung bei Köln-Lindenthal. 

Bd. 2: Tafeln. Berlin, Leipzig: De Gruyter. (Römisch-
Germanische Forschungen; No. 11).

Cehak H. 1933
Plastyka eneolitycznej kultury ceramiki malowanej w 

Polsce. In Światowit, vol. 14. Warsaw: pp. 164–252.
Chernovol D.K. 2008
Interyer tripolskogo zhilishcha po materialam poseleniya 

Talyanki. In Tripolskaya kultura v Ukraine: Poseleniye-gigant 
Talyanki. Kiev: IA NANU, pp. 168–176.

Chernovol D.K. 2013
Postroiki petrenskoi lokalnoi gruppy. Revista Arheologică. 

Academia de Ştiinţe a Moldovei. Serie nouă, vol. IX (1): 
72–88.

Chernysh E.K., Masson V.M. 1982
Eneolit Pravoberezhnoi Ukrainy i Moldavii. In Eneolit 

SSSR. Moscow: Nauka, pp. 165–320. (Arkheologiya SSSR).
Cucoş S. 1993
Complexe rituale cucuteniene de le Ghelăeşti, jud. Neamţ. 

In Studii şi cercetări de istorie veche şi arheologie, vol. 44 (1). 
Bucharest: pp. 59–80.

Dumitroaia Gh., Munteanu R., Preoteasa C., 
Garvăn D. 2009
Poduri – Dealul Ghindaru: cercetările arheologice din 

Caseta C. 2005–2009. Piatra-Neamţ: Editura Constantin 
Matasă.

*This term without specific justification was used for 
example by N.B. Burdo (2004). We have not considered the 
models from the “Platar” private collection not only because of 
their origin from illegal excavations (see (Hershkowitz, 2005)), 
but also because the authenticity of these objects causes serious 
doubts.



I.V. Palaguta and E.G. Starkova / Archaeology, Ethnology and Anthropology of Eurasia 45/1 (2017) 83–92 91

Dyachenko O.V., Chernovol D.K. 2007
Modelі zhitel tripіlskoї kulturi yak vіdobrazhennya kultu 

predkіv. In Materіali ta doslіdzhennya z arkheologії Skhіdnoї 
Ukraїni: Vіd neolіtu do kіmerіitsіv: zbіrnik naukovikh prats, 
No. 7. Lugansk: Skhidnoukr. Nat. Univ., pp. 39–44.

Gallis K.J. 1985
A Late Neolithic foundation offering from Thessaly. 

Antiquity, vol. LIX: 20–24.
Gimbutas M. 1996
Tsivilizatsiya Velikoi Bogini: Mir Drevnei Evropy. Moscow: 

ROSSPEN.
Gladilin V.N. 2009
O glinyanoi modelke s tripolskogo poseleniya Rossokhovatka 

na Cherkasshchine. In S.N. Bibikov i pervobytnaya arkheologiya. 
St. Petersburg: IIMK RAN, p. 344.

Gusev S.O. 1996
Modeli zhitel tripilskoї kulturi. Arkheologiya, No. 1: 15–29.
Hershkowitz Y.P. 2005
Khranitelі nelegalnikh starozhitnostei v Ukraїnі. Arkheo-

logіya, No. 3: 91–97.
Himner M. 1933
Étude sur la civilisation prémycénienne dans le bassin de 

la mer Noire d’après des fouilles personelles. In Swiatowit, 
vol. 14. Warsaw: pp. 26–163. 

Issledovaniye poseleniy-gigantov tripolskoi kultury 
v 2002–2004 gg. 2005
V.A. Kruts, A.G. Korvin-Piotrovsky, S.N. Ryzhov, 

G.N.  Buzyan,  E.V.  Ovchinnikov,  D.K.  Chernovol , 
V.V. Chabanyuk. Kiev: Korvin-Press.

Kozlovska V.E. 1926
Tochki tripilskoї kulturi bilya Sushkivki na Gumanshchini 

(rozkopi roku 1916). In Tripilska kultura na Ukraїni, iss. 1. 
Kiev: Ukraїnska akademiya nauk, pp. 43–66.

Krajewska M. 2009
Miniatura “chaty” z neolitu. Spotkania z Zabytkami, 

No. 6: 39–40.
Kruts V.A. 1990
Planirovka poseleniya u s. Talyanki i nekotorye voprosy 

tripolskogo domostroitelstva. In Rannezemledelcheskiye 
poseleniya-giganty tripolskoi kultury na Ukraine: Tezisy dokl. 
I polevogo seminara. Talyanki, 1990. Kiev: pp. 43–47.

Kruts V.A. 2008
Poseleniye-gigant Talyanki. In Tripolskaya kultura v Ukraine: 

Poseleniye-gigant Talyanki. Kiev: IA NANU, pp. 49–56.
Kruts V.A., Korvin-Piotrovsky A.G., 
Ryzhov S.N. 2001
Tripolskoye poseleniye-gigant Talyanki: Issledovaniya 

2001 g. Kiev: IA NANU.
Kruts V.O., Ryzhov S.M. 1985
Fazi rozvitku pamʼyatok tomashivsko-sushkivskoї grupi. 

Arkheologiya, iss. 51: 45–56.
Majewski E. 1913a
Habitation humaine (enclos) sur pilotis de la fin du 

néolithique. Bulletins et Mémoires de la Société d’anthropologie 
de Paris. Ser. VI, vol. 4 (2): 226–235.

Majewski E. 1913b
Miniatura neolityczna siedziby przedhistorycznej z Popudni. 

In Światowit, vol. 11. Warsaw: 77–79.
Majewski E. 1913c
Najstarsza zagroda na palach – z końca neolitu, w plastycznej 

miniaturowej reprodukcyi przedhistorycznej. In Sprawozdania 

z Posiedzeń Towarzystwa Naukowego Warszawskiego, 
vol. VI (1). Warsaw: pp. 1–18.

Markevich V.I. 1981
Pozdnetripolskiye plemena Severnoi Moldavii. Kishinev: 

Shtiintsa.
Monah D. 1997
Plastica antropomorfă a culturii Cucuteni-Tripolie. Piatra-

Neamţ: Museul de Istorie Piatra-Neamţ.
Movsha T.G. 1964
O nekotorykh modelyakh zhilishch tripolskoi kultury. 

In Kratkiye soobshcheniya o polevykh arkheologicheskikh 
issledovaniyakh Odesskogo gosudarstvennogo arkheo-
logicheskogo muzeya 1962 goda. Odessa: Mayak, pp. 95–102.

Movsha T.G. 1975
Antropomorfnaya plastika Tripolya (realisticheskiy stil). 

Cand. Sc. (History) Dissertation. Kiev.
Movsha T.G. 1984
Dobrovody – krupnoye poseleniye tripolsko-kukutenskoi 

obshchnosti na Bugo-Dneprovskom mezhdurechye. In Ar-
kheologiya i paleografi ya mezolita i neolita Russkoi ravniny. 
Moscow: Nauka, pp. 13–25.

Nanoglou S. 2001
Social and monumental space in Neolithic Thessaly, Greece. 

European Journal of Archaeolology, vol. 4 (3): 303–322.
Ovchinnikov E.V. 1997
Modeli tripolskoi kultury: Popytka sistematizatsii. 

In Razvitiye kultury v kamennom veke. St. Petersburg: MAE 
RAN, pp. 148–150.

Palaguta I.V. 2012
Mir iskusstva drevnikh zemledeltsev Evropy: Kultury 

balkano-karpatskogo kruga v VII–III tys. do n.e. St. Petersburg: 
Aleteiya.

Palaguta I.V. 2013
Nabory statuetok Prekukuteni – rannego Tripoliya: Opyt 

sotsiokulturnoi interpretatsii rannetripolskoi plastiki. In Ros-
siyskiy arkheologicheskiy ezhegodnik, iss. 3. St. Petersburg: 
Universitet. izdat. konsortsium, pp. 141–179, 208–211.

Palaguta I.V., Mitina M.N. 2014
Nekotorye zamechaniya k smyslovoi interpretatsii predmetov 

rannezemledelcheskoi plastiki: Lares et Penates epokhi neolita? 
Vestnik SPbGU. Ser. 15: Iskusstvovedeniye, iss. 4: 80–95.

Passek T.S. 1938
Tripolskiye modeli zhilishcha. Vestnik drevnei istorii, 

No. 4/5: 235–247.
Passek T.S. 1941
Tripolskoye poseleniye u Vladimirovki (raskopki 1940 g.). 

Vestnik drevnei istorii, No. 1 (14): 212–220.
Passek T.S. 1949
Periodizatsiya tripolskikh poseleniy. Moscow, Leningrad: 

Izd. AN SSSR. (MIA; No. 10).
Polishchuk L.Y. 1989
Pamyatniki razvitogo Tripoliya. In Pamyatniki tripolskoi 

kultury v Severo-Zapadnom Prichernomoriye, E.F. Patokova, 
V.G. Petrenko, N.B. Burdo, L.Y. Polishchuk; L.V. Subbotin 
(ed.). Kiev: Nauk. dumka, pp. 30–49.

Shatilo L.O. 2005
Glinyani modeli budivel kulturi Kukuteni-Tripillya. 

In Issledovaniye poseleniy-gigantov tripolskoi kultury v 2002–
2004 gg., V.A. Kruts, A.G. Korvin-Piotrovsky, S.N. Ryzhov, 
G.N.  Buzyan,  E.V.  Ovchinnikov,  D.K.  Chernovol , 
V.V. Chabanyuk. Kiev: Korvin-Press, pp. 119–139.



I.V. Palaguta and E.G. Starkova / Archaeology, Ethnology and Anthropology of Eurasia 45/1 (2017) 83–9292

Shekhter T.E. 2011
Realizm v izmerenii “giper”. St. Petersburg: Asterion.
Shmagly N.M., Videiko M.Y. 2003
Maidanetskoye – tripolskiy protogorod. In Stratum plus 

(2001–2002), No. 2. Kishinev: pp. 44–140.
Todorova K. 1983
Arkheologichesko prouchvane na praistoricheski obekti 

v raiona na s. Ovcharovo, Trgovishchko, prez 1971–1974. 
In Ovcharovo. Sofi ya: Nats. arkheol. inst. s muzei, pp. 7–104. 
(Razkopki i prouchvaniya; vol. IX).

Tripolskoye poseleniye-gigant Talyanki: 
Issledovaniya 2012 g. 2013
V.A. Kruts, A.G. Korvin-Piotrovsky, V.V. Chabanyuk, 

L.A. Shatilo. Kiev: IA NANU.

Ursulescu N., Tencariu F.A. 2006
Religie şi magie la est de Carpaţi acum 7000 de ani. Tezaurul 

cu obiecte de cult de la Isaia. Iaşi: Demiurg.
Videiko M.Y. 2004
Popudnya. In Entsiklopediya tripilskoï tsivilizatsiï: v 2 t., 

vol. 2. Kiev: Ukrpoligrafmedia, pp. 430–431.
Yakubenko O.O. 1999
Modelі zhitel z Tripіlskikh kolektsіy muzeyu. In Natsionalniy 

muzei іstorії Ukraїni: Iogo fundatori ta kolektsії: tematichnyi 
zbirnik naukovykh prats. Kiev: LTD, pp. 86–111.

Received December 12, 2014.
Received in revised form February 27, 2015.


